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But he is surprised that in some parts of our country 
practically no College includes in its curriculum a 
Latin or Greek author who is also a Christian. He is 
surprised at this because antiquity did not remain 
pagan to the end; "the most important phase in its 
history is marked precisely by the advent of Christian- 
ity. . . ." 

Mr. Wright was thinking primarily of Catholic 
Colleges, but much of his plea for the reading e. g. of 
the Octavius of Minucius Felix and the Apologeticum 
of Tertullian is valid for all Colleges 1 . 

Because of his fierceness of spirit and his fiery style, 
Tertullian perhaps can be approached only by pupils 
of more than ordinary ability, but Minucius Felix is 
accessible to all. 

From a literary point of view, modern scholars have 
always held the Octavius in very high esteem. To one 
it is "a little book of gold", to another, "one of the 
masterpieces of Christian literature"; another calls it 
"a charming work", which, with the Tusculans, 
approaches even the Phaedrus and seems illuminated 
with the "light of Greece"; still another, "the pearl 
of the apologetic literature of the last years of Marcus 
Aurelius". 

It happens that this little dialogue, wherein Minucius 
Felix places a pagan and a Christian face to face, is a 
model of the purest classicism and has all of the quali- 
ties which have hitherto bestowed upon the pagan 
Classics the exclusive privilege of entering the class- 
rooms. In point of view of composition, regularity 
of plan, and logical exactness in the sequence of ideas, 
nothing more perfect is to be found in Latin literature. 
Hence it would be a good model for class-room imita- 
tion. Nor can any of the Classics better inculcate 
that which the French call le sens de la hi. 

There is also found in the Octavius, in a state acces- 
sible to young minds, all that general culture that our 
race inherits from the ancients and it is found there more 
completely, because there it is presented under its 
two aspects, the pagan and the Christian. What 
more instructive than this grand and moving spectacle 
of the two civilizations at close quarters, which shows 
how the modern world has issued from the ancient 
world? 

. . . Minucius Felix offers nothing which an 
ordinary pupil of freshman or sophomore grade can not 
easily grasp, even in the sublime description of the 
life of the Christians which forms the last part of his 
work. 

But, some one will say, the language of Minucius 
Felix is post-classic. Now, the language of Minucius 
Felix is not far removed from the classic language and 
is easy, but it could not be classic if classic is to mean 
Ciceronian, simply because Minucius Felix lived two 
and a half centuries after Cicero. . . . Is it any 
the less regular and excellent on that account? . . . 
teachers of English cite as models the writers of the 
nineteenth* century, and even our own contemporaries, 
side by side with Lord Bacon and the essayists of the 
Spectator. Why, then, are the Latins not treated in 
the same way? 

. . . the pagans did not write alike and large 
volumes have been published on the particular syntax 
of Cicero, of Caesar, of Sallust, of Livy, as well as on 
that of the Christian writers, St. Jerome, St. Augustine, 
and others. Any College professor of Latin well knows 
the difficulty the student has with the brachylogies of 
Livy and Tacitus and the archaisms of Plautus and 



Compare the remarks of the Rev. William M. Dwyer, The 
Classical Weekly io. 135-136, and the paper by Professor Har- 
rington, The Latinity Fetish, in The Classical Weekly i. 138-141. 



Terence. The Latin of the early Christian writers' 
especially of Minucius Felix, does not differ from that 
of Cicero more than does that of Plautus or Taci- 
tus. . . . 

I know that Minucius Felix loves archaisms, hel- 
lenisms, and poetical turns. . . . But Sallust is as 
archaic as he is and Horace has more hellenisms. 
And as for the poetic color, nothing could be more in 
keeping with the setting of the opening scene of the 
Octavius nor more natural to the dicussion between 
the two friends. Besides, he is very often working with 
classic reminiscences, such as are found in good writers 
of every age. 

But if the pupil must study this later syntax after 
having tried to acquire a knowledge of Ciceronian 
syntax for several years, will not his young mind be- 
come confused? . . . We must, no doubt, begin 
by teaching classical syntax, but afterwards the study 
of a writer like Minucius Felix will be an excellent 
means of recalling to the students and strengthening 
in them this knowledge. For instance, in such and 
such a case, we tell them, Minucius Felix has put the 
accusative and the infinitive where Cicero would have 
used the subjunctive with quin. Confusion is not 
thereby produced among those who know their syntax 
(nor among the others, because it existed there already). 

C. K. 

FOUR LATIN SONGS 

In March last there was issued at the University of 
California a four page pamphlet giving a group of four 
Latin songs recently written by one of the members of 
the staff. This member of the staff, not named in the 
pamphlet, was Professor Nutting. Three of the four 
pieces had appeared in The Classical Weekly: 
Carmen Pastorale, 10.200; Lux Libertatis, 11. 16; 
Deus Praesidium Nostrum, 11.112. The new piece is 
as follows: 

CARMEN HORAE VESPERTINAE 
Nunc hominesque labore gravatos, 

nunc requies pecudemque vocat; 
omnia leniter arva nigrescunt, 

silva simul sine murmure stat. 
Lal-la-la, lal-la-la, care, quiesce, 

mater enim in tenebris vigilat. 

Mane per aethera sol radiosque 

mittet equosque per ardua aget; 
luce sua subito excitat omnes, 

fervet opus, via mox strepitat. 
Lal-la-la, lal-la-la, care, quiesce, 

mater enim in tenebris vigilat. 

Sidera, parve, micantia somnum 

iam pueris a vibusque cient ; 
nunc oculos, placidissime, conde; 

somnia dulcia te maneant! 
Lal-la-la, lal-la-la, care, quiesce, 

mater enim in tenebris vigilat. 

In the pamphlet music for this piece is given. In the 
footnote it is stated that this song, if sung as a solo, is 
best suited "to the contralto voice. It can be given 
a very effective setting by making it a feature of a 
cradle scene, with the singer garbed as a Roman 
matron". c. K, 



